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Hall, Interpretation & Evidence, a work of research by Pro
filer, documents the production of an aluminium lamp
designed by Panter& Tourron, Lausarme. and anodized b
BWEB Surface Technology, Altenrhein, Switzerland. Hall is
the first Profiler Special Project bringing together design
ers and the industry into & shared production.

The publication makes use of moving image and pho
tographic material produced during the lamp's manufac
ture. Using custom Al tools developed by Profiler, keyele
ments are extracted from images and flm, timecoded, and

catilogued as discrete objects across the opening spreads.
Production gestures, gradient events. and surface states,

onesthat in the original footage exist only insequence, are
piven individual presence alongside photography, Three
lenses converge on the object: one documents the Process,
ane captures the product, one analyzes the logic.
Sixscong texts translate the catalogued material into
interpretation; each governed by a disti roof theonl
oring process. Image analvais and editorial fteration col
lide across sessions, allowing the text to emerge through
calibration:
www, profiler.worio
infodprofiler.worla
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(1958

The Poetics

In making for ourselves a place to live, we first spread a parasol to throw a
[ ] on the earth, and in the pale light of the [ ] we put together
e are of course roofs on Western houses too, but they are less
to keep off the sun than to keep off the wind and the dew; even from without
it is apparent that they are built to create as few | las possible and
to expose the interior to as much light as possible. Ii the roof of a Japanese
house is a parasol, the roof of a Western house is no more than a cap, with as
small a visor as possible so as to allow the sunlight to penetrate directly be-
neath the eaves. There are no doubt all sorts of reasons - climate, building
materials—for the deep Japanese eaves. The fact that we did not use glass,
conecrete, and bricks, for instance, made alow rooinecessary to keep ofi the
driving wind and rain. A light room would no doubt have been more conve-
nient for us, too, than a dark room. The quality that we call beauty, however,
must always grow from the realities of life, and our ancestors, forced to live
in dark rooms, presently came to discover beauty in [ )y ultimately
to guide [ Jtowards beauty’s end
And so it has come to be that the beauty of a Japanese room depends
on a variation of s heavy [ Jagainst light ]—it has
nothing else. Westerners are amazed at the simplicity of Japanese rooms,
perceiving in them no more than ashen walls bereft of ornament. Their re-
action is understandable, but it betrays a failure to comprehend the mystery
of [ }. Out beyond the sitting room, which the rays of the sun can at
best but barely reach, we extend the eaves or build on a veranda, putting
the sunlight at still greater a remove. The light from the garden steals in but
dimly through paper-paneled doors, and it is precisely this indirect light
or us the charm of a room. We do our walls in neutral colors so
that the sad, fragile, dying rays can sink into absolute repose. The store-
v nd such may have a glossy finish, but the walls
of the sirting room will almost always be of clay textured with fine sand.
A luster here would destroy the soft fragile beauty of the feeble light. We
delight in the mere sight of the delicate glow of fading rays clinging to the
of a dusky wall, there to live out what little life remains to them.
ar tire of the sight, for to us this pale glow and these dim [ ]
far surpass any ornament. And so, as we must if we are not to disturb the
glow, we finish the walls with sand in a single neutral color. The hue may
differ from room to room, but the degree of difference in color as in shade,
a difference that will seem to exist only in the mood of the viewer.
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Knowledge
(1958)°

Niels Bohr

i [ ] may be defined as the transmission of
energy between material bodies at a distance. As is well known, such effects

From a physical standpoint, [

find asimple exp!anation within the electromagnetic the ory,
regarded as arational extension of classical mechanics suited to alleviate
the contrast between action at a distance and at contact. According to this
theory, [ ] is described as coupled electric and magnetic oseillations
differing from ordinary electr gnetic waves of radio transmission only.
by the greater frequency of vibration and the smaller wavelength.

In fact, the practically rectilinear propagation of [ Jyonwhichrests
the location pi bodies by direct vision or by suitable optical instruments
depends entirely on the smallness of the wavelength compared with the
dimensions of the bodies concerned and of the instruments. At the same
time, the wave character of [ | propagation not only forms the basis for
our account of qulour phenomena, which in spectroscopy have vielded
such important information on the constitution of material bodies, but is
also essential for every refined analysis of optical phenomena.

As a typical example, I need only mention the interference patterns
which appear when [ ]irom one source can travel to a screen alo ng two
different paths. Here we find that the effects which would be produced by the
separate [ ]|beams are strengthened at such points on the screen where
the phases of thg two wave trains coincide, while the effects are weakened
and may even disappear at points where these oscillations have opposite
directions and where the wave trains are said to be out of phase with one
another. These interference patterns offer so thorough a test of the wave
picture of [ ] propagation that this picture cannot be considered a hy-
pothesis in the usual sense of the word, but may rather be regarded as the
adequate of the ph a observed.
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-Scan I i nes At many demolition and redevelopment sites, ‘:O”i’ifhe;:;iif;’r:"q“"s

ZBmGI’lt/Be‘to 5 -Ik |anghafareanystructuralslamentisremovad,w
N oxIKm —_— carefully surveying existing buildings to determine what can be sa|.
Unkt RaStel'Ul"l g vaged. Detailed inventories are created, :Iocumentmgbeanjllenqlhs_.
'deale KOﬂfi lt- b slab thicknesses, reinforcement layouts, and material conditions,
e gUFEI |0n \ often supDDrtadbycoresamples,rabcundnammertests,orcar-
e e e s bonation depth measurements taken at 3-7 locations per element,
| I_EC!(inG Identification codes such as ElemA12, SlabCl4, or BeamRS help track
qL!b_ ik P . cornponentsthroughassassmsnt.dBCOI"STr_UC“O“-a"‘d'_StUI'EGQ-
— I_l. X LI el Although reused concrete may appear inert and uniform, each
~n-2Cenlines element carries a specific material history shapalf t}y G:Cf.dasm
77 L 4 = ey - p— loading, exposure, and construction practices, all of which must be
Leﬁblen L/.De i Dxlkm - undsrgtaadpbeforeit can safely enter a new structural life.
1 sl _

7 PUNXT Resteruna v _
IGGE|G : =i =. Because buildings are dismantled in staqes—fr_om upper floors
! ~ down to foundations—-deconstruction strategies must adapt to var-
e — [ ying access conditions, equipment limits, and safety constraints,
Elements extracted from sheltered interior zones often perform
/  better than those exposed to weather, deicing salts, or freeze-thaw
cycles for 20-40 years. During removal, crews monitor cracking,
spalling, and reinforcement corrosion, while ensuring lifting points
and cutting methods do not introduce new damage.

Minor interventions, such as trimming edges by 10-20 mm or
locally adding steel plates, can significantly expand reuse potential,
Even small parameters, like increasing allowable tolerances from 5
mm to 12 mm, may determine whether an element can be reused
structurally or only relegated to secondary applications.
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> __pycache__

> data

= headline_recombiner.py
£ output_20260107_233107.txt
¥ SYSTEM_DOCUMENTATIO...

(f1 New update available

>

A

@ headline_recombiner.py X =

@ headline_recombiner.py > ...

def print_candidate(candidate: Candidate, ipp‘ex: int):

filled = max(1, 5 - bars_to_remove)

bar = 'm' x f

print(f"{DIM}{connector}Frag {idx+1}:

print(f"{DIM}L Ba

verbs = [f.root_lemma for f in candidate.fragments if f.root_lemmal

headline_recombiner.py — newscombiner

. 4

-

illed + 'O0' * (5 - filled)

lance: {struct_bar}{RESET}")

unique_verbs = len(set (verbs))

total_verbs = len

verb_diversity = unique_verbs / total_verbs if total_verbs > @ else 1.0

(verbs)

ling_bar = create_bar(verb_diversity, 5)

print(f"{DIM} -3
print(f"{DIM}} Ve

Linguistic Analysis{RESET}")

rbs: {unique_verbs}/{total_verbs} unique{RESET}")

print(f"{DIM}L Diversity: {ling_bar}{RESET}")

print(f"{DIM} -4 Category Distribution{RESET}")

category_counts =

items = list

for j, (label_id,
is_last_cat =
cat_connector
label_name =

Counter (f.label for f in candidate.fragments)

(category_counts.items())
count) in enumerate (items):
(j == len(items) - 1)
="L" if is_last_cat else "} "
LABEL_NAMES.get(label_id, f"L{label_id}")

cat_bar = create_bar(count / len(candidate.fragments), 5)

padded_name =

f"{label_name}:".ljust(11)

print(f"{DIM}{cat_connector}{padded_name}{cat_bar}{RESET}")

Problems OQutput Debug Console

Verbs: 2/2 unique

Diversity:

4 Category Distribution
ECulture: BT

Tech: BT

~ 45560 v Undo All

Terminal Ports

[10] ~You Just Never Know — Ask Before Committing to a Relationship

I (Wellness) (4w)

[You Just Never Know] [2013]

I (Family) (6w)
[9 Questions To Ask Before
—1 Semantic Analysis

Committing To A Relationship] [2014]

{bar} ({length}w){RESET}")

~ 450f 50 v  Undo 3N RGEREAE

r Type: Related-Different
P Similarity: @.347

r Pairwise: @.35
—Score: | __mn

—2 Structure Analysis

F Lengths: [4, 6] words
r Total: 10 words

— Balance: I

—3 Linguistic Analysis

r Verbs: 2/2 unique
—Diversity:

—4 Category Distribution
F Wellness: mTOI
- Family: BT

[11] ~This AI Robot Shading Chrissy Teigen

I (Culture) (6w)

[This AI Robot Shading Chrissy Teigen Makes Us Fear For Humanity] [2018]

II (Voices) (6w)

[Meet Trans Teen Jazz Jennings, Star Of New TLC Reality Show] [2015]

r—l Semantic Analysis
B ~~lated-Different

(-1 1l Install Now 34

>~ M - Grammatical word combin: + ©

Stricter fragment extraction -
Reject fragments that:

"L
] Start with: to, that, which, who,
I )
[
u profmpt
5 . .
Mini : .
LI Explored
|
E! @ ..adline_recombiner.py +12 -4
O
. ‘and', 'but', 'or', 'nor',
n ‘and', 'but', 'or', 'nor',
# Relative pronouns - indi
. -
Completed
|
@ headline_recombiner.py +4 -1
|
‘and', 'but', 'or', 'nor',
‘and', 'but', 'or', 'nor',
# Relative/connector words
| Explored
@ ..adline_recombiner.py +13 -2
clean_text = text.rstrip('
i clean_text = text.rstrip('
| words = clean_text.split()
|
Thought
—|— v o ~ x
@ ..adline_recombiner.py +14 -4
B)z.. A
E] = A mimn
words = text.lower().split
B)z.. A : ().sp
words = text.split()
B.. A if not words:
&) Pyth...

Chat context summarized.

Explored

@ ..dline_recombiner.py +20 -30

prompt f"""You are evalu
prompt = f"""Add connectic

Explored

@ ..dline_recombiner.py +28 -15

if text[@].isupper():
stripped = text.lstrip('™"\

if ct+rinnad and ct+rinnad rq
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JAHN KOUTRIOS 2025 . *E REVIVAL N KOUTRIOS MATD 2025
« Unsere traditionelle Notenschrift konnte den Intentionen der Komponisten bis zur
+ Jahrhundertwende weitgehend gerecht werden. ' : 1Doch mit der wachsenden Bedeu- .
tung enharmonischer Werte, wie sie beispielsweise in Wagners Tristan vorkommen,
geriet diese Schrift an ihre Grenzen. Die konsequente Enharmonik der Wiener Atonali-
tat brachte eine grundlegende Verénderung. ' : 1 Die diatonische Basis der Notation .

wurde verlassen, und die Vorzeichen suggerierten weiterhin eine tonale Logik, die in der
atonalen Musik nicht mehr existierte. Arnold Schonbergs Praxis, vor jede Note ein
* Vorzeichen zu setzen, erzeugte unnotige Komplexitit, die der musikalischen Realitét

' i
- nicht gerecht wurde. Dieses Verhiltnis zwischen Notation und der musikalischen
Struktur verdeutlicht die Grenzen eines Systems, das fiir tonale Musik entwickelt wurde.
; Mit der Atonalitit verschob sich der Fokus hin zu der materialen
Strukturen, die sich von den harmonischen Verhaltnissen losten und
) dadurch an Gestaltungsspielraum gewannen. Unsere traditionelle

Notenschrift erwies sich jedoch als ungeeignet. Die neuen Strukturen
prizise darzustellen, da sie weiterhin harmonische Verhaltnisse

priorisierte, statt die Intervalle und Akkordstrukturen zu betonen.
Auch unzureichend war die Darstellung rhythmischer Verhaltnisse:
Die Beschrankung auf biniire Unterteilungen (Ganze, Halbe, Viertel
usw.) erschwerte die Notation von Fiinftel- oder Siebentelwerten
erheblich. Dieser Mangel an Flexibilitit fiihrte oft zu Verzerrung der
musikalischen Intentionen, was sowohl die Komposition als auch

die Interpretation erschwerte. Mit der zunehmenden Komplexitit der
seriellen Musik in den 1950er Jahren entstanden iiberladene oft

Schriftbilder, die die Interpretation erschwerten. Dies fithrte zu einem

Umdenken: Komponisten wandten sich weniger determinierten

Bereichen zu und integrierten Elemente wie Spontaneitat, Aktion,

Zufall, Gerauschvielfalt oder das Musiktheater. ' « 1Die Konzepte

verlangten neue Formen der Notation, welche Zeichen fiir ungefiihre

Werte einfiihrten und zur Entwicklung der Musikalischen Grafik .
fithrten. Grafischen Notationen betonen bildasthetische Qualititen,

die den Interpreten zu freieren und kreativeren Aktionen anregen
sollen. Der nur ungefahr angedeutete Verlauf sollte die Spontaneitit
fordern und zu bisher unerhérten Kliangen fiihren. Es ging nicht

o - mehr allein darum, Téne prazise wiederzugeben, auch darum, neue
ot et klangliche Moglichkeiten zu erforschen und die musikalischen
i Prozesse weitaus offener zu gdestalten, '
‘e Die moderne Notation steht in einem Spannungsfeld zwischen Prizision und Freiheit. T
-= Wahrend traditionelle Notationssysteme exakte Wiedergabe erméglichen, bietet die
«« grafische Notation einen grosseren Interpretationsspielraum, der die Kreativitit des
Musikers aktiviert. Gleichzeitig gibt es Vorbehalte gegen ungefihre Notation: Viele

« Interpreten fithlen sich freier, wenn sie ein prizises Zeitmass beherrschen, und emp-
. finden stindige Andeutungen als verunsichernd.' « ' Diese Problematik verdeutlicht
. eine grundlegende Erfahrung: Wahre Freiheit entsteht nicht aus Beliebigkeit, sondern

. durch die Beherrschung klarer Regeln. Das Erleben des Belanglosen steht dem der
' Beliebigkeit gefihrlich nahe. -
In der Weiterentwicklung der Notation finden sich heute Ansitze, die
beide Welten verbinden: Prazision und Offenheit. Interaktive und
digitale Notationssysteme ermdoglichen es, dynamische Parameter wie .

Klangfarbe, Dynamik oder mikrotonale Veriinderungen direkt in

die Partitur einzubinden. ' + 1Diese neuen Technologien schaffen eine
erweiterte Schnittstelle zwischen Komponist, Interpret und Zuhérer.
Dariiber hinaus ermdglicht die digitale Notation, zeitbasierte Prozesse
darzustellen, etwa durch Animationen oder Echtzeit-Interaktionen,
was traditionelle Notationsformen iibersteigt. Die moderne Notation
ist daher mehr als ein technisches Hilfsmittel - sie ist ein aktiver
Mitgestalter der Musik. Sie beeinflusst somit nicht nur, wie die Musik
komponiert und gespielt wird, sondern ebenfalls, wie sie verstanden
und erlebt wird. Indem sie sich kontinuierlich an neue musikalische
Herausforderungen anpasst, bleibt die Notation ein lebendiges,

Werkzeug, das Grenzen musikalischen Ausdrucks neu definiert.
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[ TALK —
WITH  URBAN
LANDSCAPE ]

@ |MELIA ROGER
(CARING FOR THE HUM)
[F 17" ]

We never give attention to the
hum. It’s always around, constant,
unconscious. We only spot it once it
stops. Air conditioning consumes 10% of
the global electricity production, has
a huge impact on the global CO, emission
and is also responsible for the elevation
of temperatures, releasing hot air in
its environment. To me, the hum is the
symbolic sound for global warming.

Online, many people find comfort
and appeasement in the sounds of the air
conditioners, In the installation, vou
will be listening to a slow meditative
composed soundscape of ventilations
from Ziirich, mixed with found anonymous
comments under air conditioners videos
on Youtube, revealing the ambiguous
affective connection we can develop
towards the <hums. The musical tones you
will hear are the result of the ede-hume
software [ usually apply to clean field
recordings; by using it the other way
around, it keeps only what the software
calculates as <hums.
[Voice by: Melody Chual

@® | MARTINA LUSSI
[bHI]"TING FOCUS)
(12" 00 " ]

[SHIFTING FOCUS) is developed
through the practice of field recording.
It encourages listeners to become aware
of their environement, to be present and
to be open, without expectation.

The piece begins with a humming, noisy
sound environment with no hints to a
specific place into meandering sinus
waves that open up a more tonal space.
Additional high frequencies lead into
field recordings of trains and cars and
ending with a birdscape of Wauwiler Moos.
The following field note was written
after the making of the birdscapes
recordings which appear at the end of
this piece. It gives an impression of the
process of making these field recordings.

«Car noises in the background. Birds
singing vividly. I hear myself.

Two omnidirectional microphones
attached to my bag, a shotgun microphone
in my hand.

[ try to follow the birds with my mic
and at the same time I try not to move
too much to avoid handling noise.

Any sound of my movements become
foregrounded on the recording because I
am close to the mic.
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of field recording. 1t encourages listeners to beeg
aware of their environement, to be present and to be
open, Without expectat ion,

The piece begins with a humming, noisy sound envir
with no hints to a specific place into T

waves that open up a m 1 e
frequencies lead into f

cars and ending with a birdscape of 3 'ﬁr]r.",s_
The following field note was written u'tel the making
of the birdscapes 1[:urt||1t;,t, which appear at the end

of this pi s an impression of the process of
making these NEs.
«Car noises in the background.
vividly., T hear myself.
Two ompidirectional microphones attached
a shotgun microphone in my hand,
I try to follow the birds with my mic and at the same
time 1 try not to move too much to aveid handling noise.
Any sound of my movements become foregrounded on the
recording because | am close to the mie,

Birds singing

to my bag,

[ attempt to get into a calm and quiet state, where
| am aware of every sound in the environement. [ follow
these with my hand and ears. [ am also aware of the

movements of my own hody, these are always present,
[ imagine my body in a constant flow with the shifts of
the environement, [t's a fluid state that is scmewhere
inbetween the wind, the birds, the street, my breath and
my pulse.
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In resonance with ber sonic installation work at archi-
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or an instrument. In the spef fic urban context of the
périphérique, this notion also involves a negotiation
between exterior and interior, noise and silence.»
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The dramaturgy of the piece is given by a soundwalk
recording, which was not edited. the idea was to build
around this soundwalk and accentuate the given timeline.
sonic elements were extracted out of the recording and
put into & musical context, which results in atmospheres

al llu border of abstract and concrete. the processed
ether with the real world, creating a
I references,

okes a |;||1|1 itude of
everyday snunc!s: apes.

deals with t||r. repr esentat i“]! and reconstructio

sound

Hi lr.|.‘_’g.’\| d
und ecology as
sgraphy» and

ced, among other things, by
s research in the field of
Amacher’ S Perceptu

Weste
well

her of acou o, an
att o evoke
wor lds T |||1ar|~;llli-. g

hat are detached from their

and thus  to create images
original sound material.

(6] }M\Un\umyn4
_IMJ INTO SHORES)

is using material recorded at the lake of

ich, interwoven with drones of symhs and the vinlin.
ll\ ld recordings are manipulated, s are in their
rm state lht |1‘- ner dives 'In 'r\ri““l |-.

I}c piece

Seme

he n pluu lfnm 1l;1< ‘-uxwml T|e“- 'r‘l‘
; tion means to me to

avi m ||.[,
lerge - tnio

is the richness of water around the
city and its promise for leisure, fun, If]H\“'I(JII and
sport. How do we perceive the lake when ly there
walking there? do we listen to its inhabitants? Do we
listen to the water, or we just see it?

I want to invite the listener to weave themselves
into the shore | recorded and to imagine them to be
part of this environment while diving through different
spheres,

The end of the plece is a sign of the reality
coming back in form of the many constructions site and
its noises we are facing every day in our daily life.
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VAKUUM ZINE WITH ANNIKA HANKI
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Vasuurm in winer anderen Gegemyart Hngst Ver TRENDY Phven
Foi 1 Lo - e,
Dy AR i, iy
3

ga ] 1 I Klinge wer
diesn [lach aul das Papier gelugl ond ein Bookhst
versucht keine Alternative, sondern Etwas an

- b A
L A st xin «_.:w’:"?ig PO

L

- stalle sinas Vakuum zu san 103,
Weann du diasas Dookiat fect ist es wahrscheinlich leise. So lel - ;,,::';) ;"
e wie in einem Bett an einem Maorgen um zahn L an dem du . g . . 5 Pe A L, ! J Vg Mg . 0 4
1 - - s - Iy o ) % Y 2 Lty n ey ) Py e,
mrst jetzt 70 sohlafen versuchst, Egist zwar lalze, aber deine Ohe ] - s, e A o Hr ey e ! ine gy Py, 10, I B T by Mg o
T s = ; L gttt o ey g

i a
Gy, }n ok “"‘ thy! Ty
g P DL Ve,
ty :;:r;,,":u,,;"m :
el 1 '}
o ""h un,,l:fh
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arschwindel irgemdwo ein Pleifen. Ezist jetzt 2wer leise, aber es
ist micht still. Eine laute Loere ist an dic Steflo dicsor Néchte ge
trestes. Die Absens von etwas istnichl Nichts, Em Vakuum strebl
dazu, sich durch ainan Sog selber zu tillen
Auch Stille ist laut, hirt roan ik 2u. Listening is
active, Li i i A ;. Daep Li ing isl
ain aktiver Prozess das Zuhiirens gegeniiber
der Musik, gegeniibar der Wah. Die Stille kann
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