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CD Atelier Lomann with Massimiliano Audretsch, 2020

CD Case a Chocs with Massimiliano Audretsch, 2020
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Kairos Studio GmbH, Zlrich

2021 January > Ongoing [50%]
> Start of self employment, Ziirich

2021 July > Ongoing [50%]
> Head of Graphic Design
(5 Atelier Lomann GmbH, Zirich
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[ TALK —
WITH  URBAN
LANDSCAPE ]

@ [MELIA ROGER-
(CARING FOR THE HUM)
(13" 17" 1]

We never give attention to the
hum. It's always around, constant,
unconscious. We only spot it once it
stops. Air conditioning consumes 10% of
the global electricity production, has
a huge impact on the global CO, emission
and is also responsible for the elevation
of temperatures, releasing hot air in
its environment. To me, the hum is the
symbolic sound for global warming.

Online, many people find comfort
and appeasement in the sounds of the air
conditioners. In the installation, you
will be listening to a slow meditative
composed soundscape of ventilations
from Ziirich, mixed with found anonymous
comments under air conditioners videos
on Youtube, revealing the ambiguous
affective connection we can develop
towards the <hums, The musical tones you
will hear are the result of the «de-hume
software [ usually apply to clean field
recordings; by using it the other way
around, it keeps only what the software
calculates as <hums.
[Voice by: Melody Chua]

@ | MARTINA LUSSI
(SHIFTING FOCUS)
[128 00 % ]

(SHIFTING FOCUS] is developed
through the practice of field recording.
It encourages listeners to become aware
of their environement, to be present and
to be open, without expectation.

The piece begins with a humming, noisy
sound environment with no hints to a
specific place into meandering sinus
waves that open up a more tonal space.
Additional high frequencies lead into
field recordings of trains and cars and
ending with a birdscape of Wauwiler Moos.
The following field note was written
after the making of the birdscapes
recordings which appear at the end of
this piece, It gives an impression of the
process of making these field recordings.

«Car noises in the background. Birds
singing vividly. I hear myself.

Two omnidirectional microphones
attached to my bag, a shotgun microphone
in my hand.

I try to follow the birds with my mic
and at the same time I try not to move
too much to avoid handling noise.

Any sound of my movements become
foregrounded on the recording because I
am close to the mic.

I attempt to get into a calm and
quiet state, where I am aware of every
sound in the environement. I follow these
with my hand and ears. | am also aware
of the movements of my own body, these
are always present. | imagine my body in
a constant flow with the shifts of the
environement. It's a fluid state that is
somewhere inbetween the wind, the birds,
the street, my breath and my pulse.

Each breath is a sound event. I try
to resist the temptation to attend to
one thing.

To avoid getting stuck on my own
breathing or the birds or any other
single sound. To be present I keep my
ears as open as possible. Every sound
occuring is important. If my attention
flows fast enough sometimes
I even have the feeling everything
becomes one, For me field recording is
more than just the recording itself. It's
something that has to be experienced.
Sometimes [ stand in the field with
closed eyes and in every moment I move
gently but silently.

I never stop moving. Small movements,
that you may not even see.

Making field recordings is a full
bodily experience,

The birds and T are both observer
and observed. Or maybe somewhere
inbetween, »

@ [-NADINE SCHUTZ
[AMBITUS % PLAGE DE LA DEFENSE No2:
COMPOSING WITH THE EXISTING)
[30° 00" ]

In resonance with her sonic installation
work at architectural and urban

scales, Nadine Schiitz is developing a
site-specific approach to composition
that might be called the work of an
environmental interpreter.

This approach’s artistic bet
consists of producing all the sound
material used for a composition from
the specific site itself: ambient sound
recordings, sound effects from found
objects, resonances collected from
architectural structures and landscaped
materials, and, importantly, impulse
responses. Space and place are thus
deciphered as we decipher a score.

The present track combines two sound
works that Nadine Schiitz has created in
different urban contexts on the edge of
Paris, which have in common that they are
considered rather hostile environments.

(AMBITUS) is a recent sound piece
that Nadine Schiitz has created within
the Infinite Loop project, curated by
the magazine Flaneur, This work was
presented for the first time at the
Station Gare des Mines in Paris, Porte
d’ Aubervilliers, during the Nuit
Blanche 2021:

«With [AMBITUS) , I wished to
carve out the extremities that meet
again, between sonic mass and sound
particle, between speed and stop,
between distance and difference, between
landscape and body. This is the first
result of my searching for a transversal
reading of a linear structure, the Paris
ring highway called périphérique, which
[ initiated during the Infinite Loop
project at La Station Gare des Mines.
This reading causes a change in the
listening scale, which incorporates and
makes audible the intrinsic resistance
of the périphérique that I felt in this
regard, In music, Ambitus designates
the sonic range defined by the lowest
note and the highest note of a piece of
music or an instrument. In the specific
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@ HHELIA ROGER:‘jI
[CARING FOR THE HUM)
[13 17 %1

We never give attention to the hum. It’s always
around, constant, unconscious. We only spot it once
it stops. Air conditioning consumes 10% of the global
electricity production, has a huge impact on the global
C0, emission and is also responsible for the elevation
of temperatures, releasing hot air in its environment.
To me, the hum is the symbolic sound for global warming
Online, many people find comfort and appeasement in
the sounds of the air conditioners. In the installation,
you will be listening to a slow meditative composed
soundscape of ventilations from Zdrich, mixed with found
anonymous comments under air conditioners videos on
Youtube, revealing the ambiguous affective connection
we can develop towards the <hume. The musical tones
you will hear are the result of the <«de-hum» software
I usually apply to clean field recordings; by using it
the other way around, it keeps only what the software
calculates as <hum», [Voice by: Melody Chual

@ |MARTINA LUSSI
(SHIFTING FOCUS)
(12 00" ]

[SHIFTING FOCUS) is developed through the practice
of field recording. It encourages listeners to become
aware of their environement, to be present and to be
open, without expectation,

The piece begins with a humming, noisy sound environment
with no hints to a specific place into meandering sinus
waves that open up a more tonal space. Additional high
frequencies lead into field recordings of trains and
cars and ending with a birdscape of Wauwiler Moos

The following field note was written after the making
of the birdscapes recordings which appear at the end

of this piece. It gives an impression of the process of
making these field recordings.

<«Car noises in the background, Birds singing
vividly. I hear myself.

Two omnidirectional microphones attached to my bag
a shotgun microphone in my hand.

I try to follow the birds with my mic and at the same
time | try not to move too much to avoid handling noise.
Any sound of my movements become foregrounded on the
recording because I am close to the mie.

I attempt to get into a calm and quiet state, where
I am aware of every sound in the environement, I follow
these with my hand and ears., | am also aware of the
movements of my own body, these are always present,

1 imagine my body in a constant flow with the shifts of
the environement. It’s a fluid state that is somewhere
inbetween the wind, the birds, the street, my breath and
my pulse.

Each breath is a sound event. | try to resist the
temptation to attend to one thing.

To avoid getting stuck on my own breathing or the
birds or any other single sound. To be present I keep
my ears as open as possible, Every sound occuring is
important, If my attention flows fast enough sometimes
1 even have the feeling everything becomes one.

For me field recording is more than just the
recording itself. It's something that has to be
experienced, Sometimes | stand in the field with closed
eyes and in every moment [ move gently but silently.

I never stop moving, Small movements, that you may not
even see,

Making field recordings is a full bodily
experience. The birds and I are both observer and
observed. Or maybe somewhere inbetween.»

recorded and to imagine them to be part
of this environment while diving through
different spheres

The end of the piece is a sign of
the reality coming back in form of the
many constructions site and its noises we
are facing every day in our daily life,
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@ [NADINE SCHOTZH
[AMBITUS > PLAGE DE LA DEFENSE Na2:
COMPOSING WITH THE EXISTING)
[30° 00" ]

In resonance with her sonic installation work at archi-
tectural and urban scales, Nadine Schitz is developing
a site-specific approach to composition that might be
called the work of an environmental interpreter

This approach’s artistic bet consists of producing
all the sound material used for a composition from the
specific site itself: ambient sound recordings, sound
effects from found objects, resonances collected from
architectural structures and landscaped materials, and,
importantly, impulse responses. Space and place are thus
deciphered as we decipher a score

The present track combines two sound works that
Nadine Schiitz has created in different urban contexts on
the edge of Paris, which have in common that they are
considered rather hostile envircnments.

[AMBITUS) is a recent sound piece that Nadine
Schiitz has created within the Infinite Loop project
curated by the magazine Flaneur. This work was presented
for the first time at the Station Gare des Mines in
Paris, Porte d" Aubervilliers, during the Nuit Blanche
2021:

With [AMBITUS] , I wished to carve out the
extremities that meet again, between sonic mass and
sound particle, between speed and stop, between distance
and difference, between landscape and body. This is
the first result of my searching for a transversal
reading of a linear structure, the Paris ring highway
called périphérique, which 1 initiated during the
Infinite Loop project at La Station Gare des Mines. This
reading causes a change in the listening scale, which
incorporates and makes audible the intrinsiec resistance
of the périphérigue that 1 felt in this regard. In
music, Ambitus designates the sonic range defined by the
lowest note and the highest note of a piece of music
or an instrument. In the specific urban context of the
périphérique, this notion also involves a negotiation
between exterior and interior, noise and silence.»

[Plage de la Défense Na 2] , created with the
support of the Ircam Acoustic and Cognitive Spaces team
in 2019, is part of an evolving series of compositions,
reflecting on the human conditions of the ample and
very mineral open space of Europe's biggest business
district La Défense, Several room impulse measurements
at different positions mapping the pedestrian square of
La Défense define the primary sonic material for this
work. By extracting the spatio-temporal and spectral
characteristics of these acoustic imprints, [(Plage de
la Défense Mo 2] let them structure a spatial and tonal
orchestration, abstract yet always imbued with the
acoustic spirit of the place
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(SOUNDSCAPE CONSTRUCTIONS VI)
F120 oty

The dramaturgy of the piece is given by a soundwalk
recording, which was not edited. the idea was to build
around this soundwalk and accentuate the given timeline.
sonic elements were extracted out of the recording and
put into a musical context, which results in atmospheres
at the border of abstract and concrete, the processed
sounds blend together with the real world, creating a
hyperreal ism which evokes a multitude of references,
searching for musicality in everyday soundscapes.

The composition series «Soundscape Constructions»
deals with the representation and reconstruction of
soundscapes.

Influenced, among other things, by Hildegard
Westerkamp' s research in the field of sound ecology as
well as Maryamnne Amacher's «Perceptual Geography» and
her examination of acoustic distance representation, an
attempt is made to evoke associations with real sound
worlds by superimposing gestural and textural elements
and thus to create images that are detached from their
original sound material,

® |MAGDA DROZIH
[WEAVING INTO SHORES)
[18 34" ]

The piece is using material recorded at the lake of
Zurich, interwoven with drones of synths and the violin
Some field recordings are manipulated, some are in their
original state. The listener dives into the water, is
surrounded by the environment of the shore and gets to
hear pieces of possible possibilities, Weaving into
something as an action means to me to emerge into
something

My inspiration is the richness of water around the
city and its promise for leisure, fun, relaxation, and
sport. How do we perceive the lake when lying there
walking there? do we listen to its inhabitants? Do we
listen to the water, or we just see it7

I want to invite the listener to weave themselves
into the shore I recorded and to imagine them to be
part of this environment while diving through different
spheres.

The end of the piece is a sign of the reality
coming back in form of the many constructions site and
its noises we are facing every day in our daily life.
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® LM SYMBOL SCARF

-
® LM Symbol Scacf Orange ORANGE m i I v AU
w N L
Der Atelier Lomann Symbol Scarf wurde Eiic Price: CHF 59.00 o "'f_“"fﬁm«‘
die LOMANN XMAS PARTY 2021 als limited Qty: 1 < i
Edition gestaltet und kommt in zwei Total: CHF 53.0@ . o "v‘r i
Ausfilhrungen. Die Hauseigene Schrift Lomann w e 2 .:_r"”
Mono und unsere entwickelte Symbol Sprache e e,
definieren jeweils die Vorder- und Riickseite . ;" :;f:
-~ 3

de Schals.

Versendet werden die Schals in einec
quadratischen, spiral-gewickelten
Kartonhilse und werden mit einem kleine
Lomann Symbols Cheat-Sheet ergénzt.

Grosse: 145 x 17 cm
Material: 108% Acrcyl
Farben: @ © @
Jahrc: 2821 - 2022

[ ]
&
~

Qy U shop.atelier-lomann.ch

LM Symbol Scarf Grey

Der Atelier Lomann Symbol Scarf wurde fiir
die LOMANN XMAS PARTY 2021 als limited
Edition gestaltet und kommt in zwel
Ausfihrungen. Die Hau gene Schrift Lomann
Mono und unsere entwickelte Symbol Sprache
definieren jeweils die Vorder- und Rilickseite
de Schals.

Weight
8.2 kg

Versendst werden die Schals in einec
quadratischen, spiral-gewickelten
Kartonhllse und werden mit einem kleine
Lomann Symbols Cheat-Sheet erganzt.

Grosse: 145 x 17 cm
Material: 188% Acryl
Facben: ]

Jahr: 2821 ~ 2822

(3 ATELIER LOMANN
OO <Xk ,o

Subtotal: CHF 59.00

* IMPRINT
CHF 59.90
Weight
8.3 kg

2 LOMANN LAE = ATELIER LOMANN

* [MPRINT I
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v WORK

SCANVISION is an ETH Spinoff, specialised in 3D
Documentation and Visualisation of landscape
architecture and arts using laser scanning and

photogrammetry.

. 2019, 360" Poi Videos for the Swiss Railway
Company SBB. .

Founded in January 2018, the brilliance of SCANVISION's work is based on many
: rience with point clouds at the Chs ndscape Archit )

Christophe Girot at ETH Zurich coupled with strong skills in conceptual

cinematic thinking. The boundaries of surveying and representation are constantly

antly being
veying methods, workflows and the development of sensor-b

Our work includes the surveying
complex urban situations, larg ; cap

many more. \With the help , ng metho i 5 spa-
are captured efficiently and in high detail. Digital models are made & ib
through a wide variety of representations adapted to specific needs.
The media-effective reproduction technig range from high-resolution films to
VR and AR app stoi ctive pri » : spatial y
the viewer. We show the relationship of plac s, objec
N E |\/| E ces in a new way.

Vernissage am 1. Februar 2019 um 18.00 Uhr Anmelden unter

Work

www.einfachzuerich.ch wwvvernissageeinfachzuerich.landesmuseum.ch
W\WWWY.scanvision.ch Grubenstrasse 37 8045 Ziirich Matthias Vollmer BA Film ZHdK

vollmer@scanvision.ch MSc ETH Arch

Grubenstrasse 37 +41445215144 eco @ < o T

S VIS

HELVETIA

1817 1 0 2017

™ WORK ™ CONTACT

WAWW.scanvision.ch Scant den Gotthard Tunnel.
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o= Das Vakuum Festival hiitte aul dem Flugplatz
Dilbendort, business aviation Zentrum der Seinweiz staltgefun
+ den, gin Stiick Schweirzar Aviatikgaschichte etwas ausserhalh
=« WO Zlirich, Ghar hundert Jahre all.
An diegam Samatag waren Sneakars in sinem
(T igbnsiomy - " Klangraum rumgaschinndert, der durch ain
. 1G-Kanal-Lauteprachersystem zwischen den
Winden des Hangars Nummer 3 aufgezagen
WOrCeEn wire.
Sitzend, llegend oder stehond hiitten wir den Performances ge-
s lauscht, wiren in die Lichtwell eingetaucht. Musik von dunklen
Hlern an der frischen Luft, eigens kemponiert Iir diesen Tag.
Der 1o, Oktober 2020 wisre sin schiner Samstag geworden
Worden wire, wir alle wissen warum wir diese
Zeitform wihlen misaen, Hitte nicht, wiire des
Vakuurniin einer anderen Gegenwart lingst Ver-
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i verschwindet irgendwo ein Pleifen. Esist jetzt zwarleise, aber es
ist nickt atill. Eine laute Leere ist an dic Stelle dicser Néchte ge

treten. Die Absenz von etwas ist moht Michts, En Vakuum strebl
dazu, sich durch ainen Sog selber zu filllen,
Auch Stille st laut, hirt man ihe 2u. Listorning is

R g e
.-\_f,:""v _:,d‘-:,*,:t:’ & active. Lis is ism. Deap Li ing ist
m;;::: T . L @in aktiver Prozees dag Zuhiirens geganiber
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@& | Animals Grischuns

HOLZ ESCHENHOLZ AUS GRAUBONDEN
HERSTELLUNG GRAUBINDEN VIVONDA
DESIGN VON [§ ATELIER LOMANN

capricorn

nursa

portg

vatga

stgilat

23] | Animals Grischuns
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nachnull Ben Shemie (Suuns) [CAN] [live] %
Normal People [CH/LU]) [live]
Heap [AUT] [DJ Set])
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Shayu

Milo

Sfairiko

Ink!
AND

ANARCHIST

SPACE OPERA
» 18.05.18
» 11.00.PM

10.00.3%%
FLAGALOVA
LIMBO =7 » STASTAVA CH

Ziirich
21.04.18

11.00.PH

03.0218
UMBO

E LESIA UK
SHAYU
SFAIRIKO

MILO

10.00.5%

UMBO =1
18 MATD B

B2B  SHAYU CH
18. MAL FAACIL2000 (CH

PRAN ...cowome 5 SFAIRIKO  (CH

|
Bibliotheken

SCRIBBLE: LEA MEIER

GRAFIK: JAHN KOUTRIOS

E info@zukunft-der-bibliotheken.ch R —

SIRIIC
Jie

Q agbibliothekenuzh Geht es nach der Universititsleitung, so soll die Bibliothekslandschaft der Universitét Zirich in den ndchsten Jahren

(] @zukunft_der_bibliotheken unter dem Projektnamen «Bibliothek der Zukunft» massiv verédndert werden. Wenn dir Blicher und Bibliotheken

@ zukunft-der-bibliotheken.ch  am Herzen liegen, dann ist es an dir, dich einzubringen und dich zu engagieren, damit deine Bedirfnisse von der
Projektleitung beriicksichtig werden. Schliesse dich uns an, dann kannst du etwas bewegen!
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| 10.00

| 12.00

Affoltern a. Al
Biilach

Wadenswil
Winterthur

Wtorek-Niedziela, 12:00-20:00 Muzeum Sztuki Wspotczesnej Garaz,
HUZE““ ““ZE““ Wstep wolny . Moskwa: 17 marca-9 maja 2018
sztuki Muzeum nad Wybrzeze Kosciuszkowskie 22_ SESC, Séo Paulo: 25 lipca-30 wrze$nia 2018
nowoczesnej | Wistq Metro Centrum Nauki Kopernik

3 www.artmuseum.pl
w warszawie

Comic-Stipendien der
Deutschschweizer Stidte
Basel, Luzern und Zirich

2019

Demo
Helvetiaplatz

Maifeier
10.30  Maifaier
12,00
14.00
14.30
13.00
10.00

Anmelden bis 15.2.:
wwwv.comicstipendien.ch

KINETYCZNA

@ 4-ART
L

ZTUKA

17 listopada 2017—11 luvtego 2018

Wtorek-Niedziela, 12:00-20:00 uzeum Sztuki Wspotczesnej Garaz, Fran Denish cms m"‘
HUZE““ ““lE““ Wstep wolny Moskwa: 17 marca-9 maja 2018 K Pty Sl Waing prepat e
: Wybrzeze Koéciuszkowskie 22 SESC, Séo Paulo: 25 lipca-30 wrze$nia 2018
sztuki Muzeum nad i 4 q o P
nowoczesnej | Wistq Metro Centrum Nauki Kopernik

A www.artmuseum.pl
W warszawie

CREDITS

left: Lohngleichheit Poster, for and with STUDIO NOI
center: Kinetic Poster Warsaw, for and with LUDOCIV BALLAND
right: Comicstipendien Poster, for and with AFRIKA
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